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Tea Leaf Green 
Looking West 
GREENHOUSE

For its second release
with new bassist Reed
Mathis, Tea Leaf Green
offers a collection of
road-tested favorites

that never found homes on studio
albums. This could be problematic for
conceptual continuity purists, but the
seasoned San Francisco jamband
avoids that issue by crafting a lyrical
work with a consistently unpre-
dictable—yet charming—vibe. Looking
West takes wistful romps down pointed
geographic terrain ( “Dreaming Without
Sleeping”) with surrealistic observa-
tions (“Drink of Streams”) filled with
remorse (“Forgiven”) and romance
(“Emma Lee”), while sitting side by side
with ease next to tight rockers (“My
Bastard Brother”), deep tapestries of
subtle grace (“Don’t Let It Down”) and a
beautiful glimpse of Americana forged
on the road (“Carter Hotel”). Whereas
guitarist Josh Clark’s presence has
delivered a charismatic star power, and
drummer Scott Rager toils in the
engine room in underrated fashion, it’s
keyboardist/vocalist Trevor Garrod’s
songwriting that’s critical to the band’s
longevity. Randy Ray

Los Lobos 
Tin Can Trust 
SHOUT! FACTORY 

It has been four years
since Los Lobos has
released a batch like
this: full of new, original
music. The band’s per-

sonnel remains unchanged since ‘84:
David Hidalgo, Cesar Rosas, Conrad
Lozano, Louie Perez and Steve Berlin.
Through 11 songs—seven by Hidalgo
and Perez, three by Rosas (who con-
tributes the Spanish “Yo Canto” and
“Mujer Ingrata”) and a choice cover of
the Grateful Dead blues haunt “West
L.A. Fadeaway”—Los Lobos once again
proves that it can convincingly play
across styles and genres. Special guest
Susan Tedeschi adds vocals to the
opening cooker “I’ll Burn It Down,” with
some crawlin’ blues via the title track
lament, and classic, old-style rock and
roll as only Los Lobos can play it, with
the guitar-heavy instrumental hoe-
down “Do The Murray.” The mysterious
“Jupiter or the Moon” and the aching,

funky “27 Spanishes” add touches of
studio exotica. John Ephland

Dweezil Zappa
Return of the Son of…
RAZOR & TIE

Here’s one of those we-
must-all-be-getting-old
thoughts: Dweezil
Zappa has now been
making records for near-

ly as many years as his father did.
Admittedly, Frank was more prolific
(more than 60 albums released prior to
his 1993 death) and, no one sane would
question, more creative. This is precise-
ly the problem with Return of the Son
of…, which borrows not only its reper-
toire but also its title from the elder
Zappa. Dweezil, now 40, is a guitarist of
superb technique and resourcefulness,
and long ago he developed a style inde-
pendent of Frank’s. But this two-disc
live set cut with his Zappa Plays Zappa
band, all of whom are equally virtuosic,
succeeds in paying tribute and little
more. Although the arrangements are
never overly slavish, unlike some of his
previous work, these recordings unfor-
tunately don’t suggest that he is capa-
ble of leaving his own footprint on rock
and roll. Jeff Tamarkin

Steve Miller Band
Bingo!
ROADRUNNER 

For his first album in 17
years, Steve Miller
returns to his early days
in Chicago with classic
blues covers by Jimmy

Reed, B.B. King, T-Bone Walker, Jimmy
Vaughan and others. Produced by
Andy Johns (Hendrix, Zeppelin,
Stones), Bingo! incorporates plenty of
impressive guitar work— most notably
on muscular opener “Hey Yeah,” as well
as “Rock Me Baby” and “Sweet Soul
Vibe” with guitarist Joe Satriani. The
album features  longtime Steve Miller
Band cohorts like the late harmonica
player Norton Buffalo alongside newer
members like vocalist Sonny Charles,
likely making this an effort that older
fans will relish. However, anyone look-
ing for traces of FM radio gold “Fly Like
an Eagle,” “The Joker” or “Take the
Money and Run” will not find it here.
But listeners have to be realistic—those
mid-‘70s super hits were some of the
best of the era and this is a covers col-
lection. Miller isn’t breaking any new
ground here, he’s doing what one
would expect from a 67 year old still

plugging along years after his prime.
With a second companion album due
out next year, if expectations are kept
in check then these should serve as
decent, if forgettable, late editions to a
legendary catalog. Aaron Kayce 

The Derek Trucks Band
Roadsongs
SONY LEGACY

This double live album
from The Derek Trucks
Band provides more
than 100 minutes of
music culled from two

nights at Chicago’s Park West during
2009’s Already Free tour. A bluesy cur-
rent runs through this stopover in The
Second City, complete with a loud and
ferocious guest horn section.
Roadsongs is comprised of two discs of
seven tracks each, which find Mike
Mattison’s souful, smoky vocals and
Trucks’ wailing slide technique in full
force, as well as expert drumming and
percussion propelling each tune. On
the band’s first full-length live album
since 2004’s Live at Georgia Theatre, the
six-piece has stepped up its game: the
tracks flow well together and the horns
add a fresh take on tunes like “Sailing
On” as well as classics like Bob Dylan’s

Los Lobos
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